
CECILY PARKS

TEXAS STATE VITA
(with Fine Arts components)
I. ACADEMIC/PROFESSIONAL BACKGROUND
A. Name: Cecily Parks





Title: Assistant Professor 
B. Educational Background

Ph.D.

2011, City University of New York (CUNY) Graduate Center, English 


“Swamp Aesthetics: Environmental Experiments by American Women from the 19th 


to the 21st Century”

M.F.A.

2005, Columbia University, Poetry                 


“Cold Work”

M.A. 

2000, Johns Hopkins University, Poetry                  


“Increments”

B.A., 

1999, Rice University, English and Art History, magna cum laude
C. University Experience

Position 




University 



Dates



Assistant Professor


Texas State University


2014-

Adjunct Lecturer                          
Emerson College


2012-2014
Adjunct Thesis Committee Member  
Columbia University      

2009-2013

Adjunct Lecturer                              
University of Massachusetts-Boston
2011
Adjunct Lecturer                             
Columbia University   


2009-2011

Adjunct Lecturer                              
Fordham University                       
2010

Adjunct Lecturer                                 
SUNY/Purchase College                 
2008

Adjunct Lecturer                              
CUNY/Baruch College 

2006-2008

Adjunct Lecturer                              
Johns Hopkins University

2000-2001

Graduate Teaching Fellow       
Johns Hopkins University                 
1999-2001

D. Relevant Professional Experience

Position 




Entity 




Dates

Poetry Curator



440 Reading Series, NY

2010-2011

Volunteer Tutor


826NYC, NY 



2010


Staff Member 



Sewanee Writers Conference, TN
2003-2006, 2008

Poetry Submissions Reader 

The New Yorker, New York, NY  
2004


Editorial Assistant


Farrar, Straus and Giroux, NY  
2002-2003

Editorial Intern


Arcade Publishing, New York, NY  
Summer 2000
E. Other Professional Credentials

II. TEACHING

A. Teaching Honors and Awards:
Foundations of Excellence Award, 2018.

Alpha Chi Favorite Professor, 2018.
Sigma Tau Delta Outstanding English Professor of the Year, Texas State University, 2017.

Named “Favorite Professor” by Fall 2015 graduate student inductees to the Texas State chapter of Alpha Chi National Honor Society, November 2015.

B. Courses Taught: 
Texas State University:

English 3347: American Poetry

English 3343: Henry David Thoreau

English 3349: Creative Writing: Poetry
English 5395: Ecopoetry and Ecopoetics

English 3315: Introduction to Creative Writing

English 5395: Epistolary Poetics and Poetic Epistles

English 5315: Writing Workshop: Poetry
English 5311: Twentieth Century Women Poets: Radicalism, Resistance and Recovery

HON 3398P: Wild Nights! Wild Nights!: The Night in Literature

Elsewhere:

Making the First Book, Emerson College: directed undergraduate study, English

Poetic Retellings, Emerson College: directed undergraduate study, English

Introduction to Creative Writing: Poetry, Emerson College: undergraduate workshop, English 
Intermediate Creative Writing: Poetry: Emerson College: undergraduate workshop, English

Lyric and the Logic of Sound in American Poetry, Columbia University: undergraduate seminar, 


Creative Writing

The Art of Poetry, University of Massachusetts-Boston: introductory course, English

Approaches to Poetry, Columbia University: undergraduate seminar, Creative Writing

Introduction to Creative Writing, Fordham University: undergraduate workshop, English

Advanced Poetry Writing: Columbia University: undergraduate workshop, Creative Writing
C. Directed Student Learning

1. Graduate Thesis Supervisor, Texas State University:

Margaret Anderson, “TBA,” Master of Fine Arts in Creative Writing Program, Texas State 

University, Spring 2020.

Katie Kistler, “TBA,” Master of Fine Arts in Creative Writing Program, Texas State 

University, Spring 2020. 

Dallas Klein, “TBA,” Master of Fine Arts in Creative Writing Program, Texas State 

University, Spring 2020.

A.R. Rogers, “TBA,” Master of Fine Arts in Creative Writing Program, Texas State 

University, Spring 2020.

Bobby Bolt, “Search Engine,” Master of Fine Arts in Creative Writing Program, Texas State 
University, Spring 2019.

Melanie Robinson, “The Wind Is Cleansing the Bones,” Master of Fine Arts in Creative Writing 
Program, Texas State University, Spring 2019.

Ryan Stennett, “The Humours,” Master of Fine Arts in Creative Writing Program, Texas State 
University, Spring 2019.

Alana Torrez, “Tin Bachelorette,” Master of Fine Arts in Creative Writing Program, Texas State 
University, Fall 2018.

Callie Wofford, “Cemetery of Women,” Master of Fine Arts in Creative Writing Program, Texas 

State University, Spring, 2018.

Margaret Ilersich, “What Is Best For You,” Master of Fine Arts in Creative Writing Program, Texas 

State University, Fall, 2017.

Andrew Hincapie, “Negotiations with a Blind Instrument,” Master of Fine Arts in Creative Writing 

Program, Texas State University, Spring, 2017.

Laura Kraay, “Magpie,” Master of Fine Arts in Creative Writing Program, Texas State University, 


Spring, 2017.

Danielle Zaccagnino, “Suppose Muscle, Suppose Night, Suppose This in August,” Master of Fine 

Arts in Creative Writing Program, Texas State University, Spring, 2017.

Daniel Barton, “Dear Sympathy,” Master of Fine Arts in Creative Writing Program, Texas State 

University, Spring, 2016.
Timothy Dailey, “The Strange and Comely Unity of Water,” Master of Fine Arts in Creative Writing 

Program, Texas State University, Spring, 2016.

Sarah Howze, “Invisible West,” Master of Fine Arts in Creative Writing Program, Texas State 

University, Spring, 2016.
2. Graduate Exit Committee Reader, Texas State University:
Rachel Spies, “TBA,” Master of Fine Arts in Creative Writing Program, Texas State University, 
Spring 2020.
Luke Ramsey, “TBA,” Master of Fine Arts in Creative Writing Program, Texas State University, 
Spring 2020.
Heather McLeod, “Spillway,” Master of Fine Arts in Creative Writing Program, Texas State 
University, Spring 2018.

James Thomson, “Interview & Address,” Master of Fine Arts in Creative Writing Program, Texas 
State University, Spring 2018.

Katherine Stingley, “Song from the Field,” Master of Fine Arts in Creative Writing Program, Texas 
State University, Spring 2018. 

Jason Duncan, “Marsh Almanac,” Master of Fine Arts in Creative Writing Program, Texas State 


University, Fall 2017.
Bonnie Cisneros, “Bodies of Agua,” Master of Fine Arts in Creative Writing Program, Texas State 


University, Spring 2017.

Meg Griffitts, “The Mechanics of Deicide,” Master of Fine Arts in Creative Writing Program, Texas 

State University, Spring 2017.

Zach Groesbeck, “Surrounding Trees,” Master of Fine Arts in Creative Writing Program, Texas 

State University, Spring 2017.

Ashton Kamburoff, “The Domino Room,” Master of Fine Arts in Creative Writing Program, Texas 

State University, Spring 2017.

Micah Ruelle, “Middle-West,” Master of Fine Arts in Creative Writing Program, Texas State 


University, Fall 2016.
Dorothy Lawrenson, “Caledonian Sleeper,” Master of Fine Arts in Creative Writing Program, Texas 

State University, Spring, 2016.
Abigail Ashford Grooms “Ask Me My Name,” Master of Fine Arts in Creative Writing Program, 

Texas State University, Spring, 2016.
Lauren Bull, “Girl and Treehouse,” Master of Fine Arts in Creative Writing Program, Texas State 


University, Spring, 2015.
Ben Seanor, “The Bright Obvious,” Master of Fine Arts in Creative Writing Program, Texas State 


University, Spring, 2015.
Jennifer Whalen, “A Durable Fervor,” Master of Fine Arts in Creative Writing Program, Texas State 


University, Spring, 2015.

3. Undergraduate Honors Thesis Supervisor, Texas State University

Skyler Jennings, “An Enchanted Fan Fiction: Swift Meets Millhauser,” Honors College, Texas State 

University, Spring 2019. 

4. Undergraduate Honors Thesis Second Reader, Texas State University

Bailey Lane Malone, “A Gully of Vultures,” Honors College, Texas State University, Fall 2018. 

5. Graduate Exit Committee Reader, Elsewhere
Jay Longbottom, “Apparent Sky,” Columbia University Master of Fine Arts in Creative Writing 


Program, Columbia University, 2011.

Alison Sweet, “The Missing Place,” Columbia University Master of Fine Arts in Creative Writing 


Program, Columbia University, 2011.

Cherry Pickman, “The Lean Reward,” Columbia University Master of Fine Arts in Creative Writing 


Program, Columbia University, 2010.
Esther Wen Shian Lin, “To Measure This,” Master of Fine Arts in Creative Writing Program, 


Columbia University, 2010.

Genevieve Burger-Weiser, “Wrens Hidden in Paisley,” Master of Fine Arts in Creative Writing 


Program, Columbia University, 2009.

D. Courses Prepared and Curriculum Development:

1. Texas State University:
English 5331: Twentieth Century American Women Poets: Radicalism, Resistance, and Recovery
HON 3398P: Wild Nights! Wild Nights!

English 3347: American Poetry

English 5322: Form and Theory of Poetry

English 4349: Senior Seminar in Poetry

English 3343: Henry David Thoreau

English 5395: Epistolary Poetics and Poetic Epistles

English 5395: Ecopoetry and Ecopoetics
English 5315: Writing Workshop: Poetry


2. Elsewhere:

Lyric and the Logic of Sound in American Poetry, Columbia University Undergraduate Program in 


Creative Writing
E. Teaching Grants and Contracts
1. Funded External Teaching Grants and Contracts:

2. Submitted, but not Funded, External Teaching Grants and Contracts:

3. Funded Internal Teaching Grants and Contracts:

Office of Equity and Access One-Time-Only Diversity Grant. Event Title: Amalia Ortiz Visit. April 17, 2017. Funded. Grant will allow me to bring poet Amalia Ortiz to visit my undergraduate senior seminar in poetry writing (ENG 4349) and graduate Form and Theory seminar (ENG 5322). Awarded October 27, 2016.

4. Submitted, but not Funded, Internal Teaching Grants and Contracts:

F. Other:
Bobby Bolt, nominated by me, was named Outstanding English Graduate Student.
Named by a graduate student as “a person at Texas State University who made a contribution to 


their academic career.” Letter from Graduating Student Recognition of Campus Support 


program, Texas State University, June 21, 2017.

Named by a graduate student as “a person at Texas State University who made a contribution to 


their academic career.” Letter from Graduating Student Recognition of Campus Support 


program, Texas State University, July 27, 2016.

Named by a student veteran “as a person at Texas State University who made a contribution to their 


academic career.” Letter from Student Veteran Appreciation of Campus Support progam, 


Texas State University, July 20, 2015.

G. Teaching Professional Development Activities Attended
Supporting Transgender/Non-binary Students, Texas State University, June 21, 2017.

In Limbo: Undocumented Students, Texas State University, September 25, 2017.

Latin@ Environmentalisms Pedagogy Workshop, Association for the Study of Literature and Environment Biennial Conference, University of Idaho, June 26, 2015.
Program for Excellence in Teaching and Learning, Texas State University, 2014-2015.

III. SCHOLARLY/CREATIVE
A. Works in Print (including works accepted, forthcoming, in press): 
1. Books:

a. Scholarly Monographs:


b. Textbooks:


c. Edited Books:

* The Echoing Green: Poems of Fields, Meadows, and Grasses. New York: Everyman’s Library Pocket Poets, 2016.


d. Chapters in Books:

* “Nights and Lights in Nineteenth Century American Poetics.” 21|19. Kristen Case and Alexandra 


Manglis, eds. Minneapolis, MN: Milkweed Editions, 2019. [Reprint.]
* “The Swamps of Emily Dickinson.” Scribes of Nature: Representing the Environment in Nineteenth-Century 


American Literature. Steven Petersheim and Madison Jones, eds. Lanham, MD: Lexington
Books (Rowman & Littlefield), 2015. [Reprint.]
---

“On Keraunophobia.” A Leaky Tent is a Piece of Paradise: Twenty Young Writers on Finding a 


Place in the Natural World.  Ed.  Bonnie Tsui.  San Francisco: Sierra Club Books, 2007.

e. Creative Books:

* O’Nights, Alice James Books, 2015.

---
Field Folly Snow, University of Georgia Press, 2008.
Cold Work, Poetry Society of America, 2005. Chapbook.
2. Articles

a. Refereed Journal Articles:

*“The Anticipation of Ecopoetics in Muriel Rukeyser’s The Life of Poetry.” Textual Practice. June 19, 

2018. https://www.tandfonline.com/doi/full/10.1080/0950236X.2018.1477264
---

“The Secret Swamps of Susan Howe in Secret History of the Dividing Line, Thorow, and Personal 

Narrative.” ISLE: Interdisciplinary Studies in Literature and Environment 21:2 (Spring 2014): 353-373.
“The Swamps of Emily Dickinson.” The Emily Dickinson Journal, 22:1 (2013): 1-29. 

“‘Maple’: A Model for the Finding, Thinking, and Loving Mind.”  The Robert Frost Review 17 


(Fall 2007): 16-26. 


b. Non-refereed Articles:

3. Conference Proceedings:


a. Refereed Conference Proceedings:


b. Non-refereed:

4. Plays:

5. Published Compositions:

6. Abstracts:

7. Reports:

8. Commissioned Design Work:

9. Book Reviews:

*“Manacled to a Whelm.” Review: Jorie Graham’s Fast. Boston Review, April 2018. Online.
*Review: Ross Gay’s Catalog of Unabashed Gratitude. Boston Review 40:5, September/October 2015, 82. 
*Review: Christine Gerhardt’s A Place for Humility: Emily Dickinson, Walt Whitman, and the Natural 

World. Emily Dickinson Journal 24: 1, April 2015, 109-112.
---

Review: Karen Kilcup’s Fallen Forests: Emotion, Embodiment, and Ethics in American Women's 

Environmental Writing, 1781-1924. Legacy: A Journal of American Women Writers 31:2, December 

2014, 337-339.
“On Ecopoetry and an Unnatural World.” Review: Sally Keith’s The Fact of the Matter: Poems, Brian 

Teare’s Companion Grasses, Leila Wilson’s The Hundred Grasses: Poems. Los Angeles Review of 

Books, May 31, 2014. Online. <http://lareviewofbooks.org/essay/blades-grass-ecopoetry-

unnatural-world/>
“Awakening: Coming of Age as a Woman in a Country at War.” Review: Muriel Rukeyser’s Savage 

Coast. Boston Review online, September 26, 2013. Online. 


<http://bostonreview.net/fiction/awakening>
Review of Sabina Berman’s Me, Who Dove into the Heart of the World. Orion, November / 

December 2012.
Review: The Common Man by Maurice Manning. Orion, July / August 2010.

“Love Letters.” Review of White Heat: The Friendship of Emily Dickinson and Thomas Wentworth 


Higginson by Brenda Wineapple. Boston Review, March / April 2009.
10. Essays:

*“Nineteenth Century Nights and Nocturnal Nights.” Conjunctions: Nocturnals. Summer 2019.
*“On Rewilding.” Boston Review, June 27, 2018. Online.
---
“My First Time: Cecily Parks on Gwendolyn Brooks.” Memorious blog, 2012. Online.
“On Lorine Niedecker’s ‘Paean to Place.’” Series: Short Takes on Long Poems. At Length, 2012.  

“Where I Write.” The Orion Blog, February 27, 2012. Online.
“Glass Gardens: When Art Imitates Botanical Life.” Orion, November / December 2011. 

11. Poems

a. Poems in Anthologies:
*“Self-Portrait as Angler’s Damselfly.” More Truly and More Strange: 100 Contemporary American Self-

Portrait Poems. New York: Persea, 2020. Forthcoming.

*“Letter to the Pistolsmith.” Iron Horse Literary Review: Best of IHLR Poetry Vol 20.2, 2018.
*“Hurricane Song.” Pushcart Prize XLI: Best of the Small Presses. New York: Pushcart Press, 2016.
---
“Plastic Flower.” The Petroleum Manga. A multidisciplinary project created by the artist 


Marina Zurkow. Brooklyn, NY: Peanut Books, May 2014.

“A Blessing for Stocked Fish”; “Self-Portrait as Angler’s Damselfly.” Poems About Fishing. New York: 

Alfred A. Knopf/Everyman’s Library Pocket Poets, 2011.

“I Lost My Horse.” Horse Poems.  New York: Alfred A. Knopf/Everyman’s Library Pocket Poets,
2009.

“How to Read a Mackerel Sky.” Satellite Convulsions: Poems from Tin House. Portland and New York: 

Tin House Books, 2008.

“The Fern Seed.” Best New Poets 2007. Natasha Tretheway, Ed. Charlottesville, VA: Samovar Press, 

2007.

“Self-Portrait as Angler’s Damselfly.” Best New Poets 2005. George Garrett, Ed. Charlottesville, VA:


Samovar Press, 2005.


b. Poems in Journals:
*“Mother Language.” Feminist Formations. Forthcoming.

*“The Seeds.” New England Review. Forthcoming 2019.
*“A Blessing for Stocked Fish” [reprint]; “Self Portrait as Angler’s Damselfly” [reprint]. Flyfishing and 

Fly Tying Journal. Winter 2019.
*“Girlhood.” The New Yorker. April 30, 2018.
*“Dear Grackle.” Grackle Call. Zine published in conjunction with the Fusebox Festival, Austin, TX, 

April 19-21, 2018.
*“Cave Without a Name”; “Hundred-Year-Old Window.” Conjunctions Online. March 13, 2018.

<http://www.conjunctions.com/online/article/cecily-parks-03-13-2018>.
*“Front Yard Rhyme”; Hansel and Gretel.” Tin House 19:3, March 2018. Print.
*“Epiphyte Parable,” “Linen Closet Rhyme.” Under a Warm Green Linden. Online. December 2017. 

By invitation.
*“Texas Natives.” Harvard Review Issue 51, December 2017. Print. By invitation.
*“Harvest.” The New Republic. December 2017. Print.

*Untitled Piece on Reading Poetry to My Daughters. “#MotherLit: Barber, Mnookin, Parks, & 

Ross.” The Critical Flame: A Journal of Literature and Culture. May 26, 2017. Online.

http://criticalflame.org/motherlit-barber-mnookin-parks-ross/
*“The American West”; “Laurel Parable”; “Neighboring.” Wave Composition. Online. February 5, 

2017. http://www.wavecomposition.com/author/cecily-parks/
*“Conversations with the Moon.” Southern Humanities Review. January 25, 2017. Online.

<http://www.southernhumanitiesreview.com/conversations-with-the-moon-by-cecily-


parks.html>

*“In the Old Story”; “Wild Flower.” Alaska Quarterly Review. Fall/Winter 2016.

*“Backyard Rhyme”; “Crepe Myrtle”: “If You Were to Build a Coyote.” Terrain.org: A 


Journal of the Built + Natural Environments. January 11, 2017. Online.

<http://www.terrain.org/2017/poetry/cecily-parks/>
*“Datura Parable.” Bennington Review Fall 2016. By invitation.
*“Morning Instructions for the Doctor’s Wife.” The New Yorker, June 22, 2015, 32.
*“Blue Oat Grass Epithalamium”; “The Last Garden.” Tupelo Quarterly 6, March 2015. 


http://www.tupeloquarterly.com/tag/cecily-parks/. By invitation.
*“Aubade with Bicycle.” 32 Poems 12:2 Fall/Winter 2014. By invitation.
*“Aubade with Foxes”; “I Have Set Fire to the Forest”; “Pilgrim”; “Skylight.” The Concord 

Saunterer: A Journal of Thoreau Studies, Fall 2014. By invitation.
*“Amphibious”; “Twelve-Wired Bird-of-Paradise.” Oversound 1: Fall 2014. By invitation only.
---

“Conversation Between Fox and Field.” Another Chicago Magazine, 52: April 2014. By invitation.
“The Hospital at the End of the Forest”; “The Swallow Dips Her Wing in Midnight Pools.”  


Phantom Limb, Issue 8: Summer 2013. Online. By invitation.
“Love Poem.”  The Yale Review, April 2013.

“Fieldfare”; “Hesperis matronalis”; “Post Pastoral.” The Offending Adam, 131: February 2013. Online. 
By invitation.
“Dancing with the Doctor”; “Hurricane Song”; When I Was Thoreau at Night.” Kenyon 


Review, Fall 2012.

“Bell.” Orion, January/February 2012. By invitation only.
“Agnes Chase’s Second Book of Grasses.” American Letters & Commentary, 2011.

“Sentinel.” Virginia Quarterly Review, 2010.

“My Yellowstone”; “Speculatrix at the Mountaintop Observatory.” Gulf Coast, 2010.
“Bell.” Orion, July/August 2010. By invitation only.
“Savage.” Redivider, Spring 2010. By invitation.
“Jugarum.” Orion, March/April 2010. By invitation only.
“The Queen of Peas.” Boog City Review, 2010. By invitation.
“The Introspective Vocabulary.” KR Online, March 2009. Online.
“How From Politeness to the Trees”; “One Could Peach”; “Our Despised and Unhistoric 


West.”  Octopus, 2008.

“Equus Ferus,” “Letter to the Soft-Handed Bartender.” Gulf Coast, Winter/Spring 2008. By 

invitation. 
“Letter to the Horsebreaker,” Denver Quarterly, Summer 2007. 
“Self-Portrait as Seismograph.” Boston Review, September/October 2006. By invitation.
“The Fern Seed.” River Styx, 2006. By invitation.
“A First Warning to the Eel Fisherman.” Lost, Summer 2006. By invitation only.
“Early, Vicious, Obvious.” Antioch Review, 2006.

“How to Read a Mackerel Sky”; “In Colder Weather.” Tin House, 2006. By invitation.
“Self-Portrait as Angler’s Damselfly.” Virginia Quarterly Review, Winter 2005.
“A Blessing for Stocked Fish”; “Miss Peecher’s Rivers.” New England Review, Summer 2005.

“A Mountain Lion Makes Ready”; “Beast-Lover Variations”; “Luna Moth.” Blackbird, 2005. By 
invitation.
“Vessel.” Five Points, Spring 2005.

“Fort Bonneville, Wyoming”; “Porch Snow.” Smartish Pace, Spring 2005. By invitation.
“Eddy.” The Yale Review, January 2005.

“Venus from the Hot Tub.” Cincinnati Review, Fall 2004.

“End of August.” Carolina Quarterly Review Emerging Poets Issue, Summer 2004. By invitation. 
“Coffee Maker”; “Pink Salmon.” Southern Review, Spring 2003.

 “Chevron and Swoop.” Southwest Review, Spring 2002.

“Severance.” The Yale Review, October 2001.

12. Short Stories:

13: Other Works in Print:

*“Hurricane Song,” “Love Poem,” “Luna Moth,” “Self-Portrait as Rain Gauge.” Four poems for the 
4x4CLT Poetry + Art Poster Series. Posters displayed in over 60 public locations in 

Charlotte, NC, September 1, 2018 – December 1, 2018.

*“What If the Luminous.” Single poem written for Glen Rose Formation, a multimedia installation by 


Stuart Hyatt, exhibited at [TXST Galleries], Texas State University, San Marcos, TX, 


February 5 – March 8, 2018, and also in the Glen Rose Formation, a performance at Cave 


Without a Name, Boerne, TX, March 3, 2018.

*The Tales We Tell. A poetry and animatronic music sculpture collaboration with visual artist 


Yuliya Lanina. Single poem alongside music sculpture, exhibited at Camiba Gallery, Austin, 


TX, August 19 – September 10, 2016.
*“Conversation Between Fox and Field.” Single poem on a broadside. Selected for Broadsides on 

the Bus, a program sponsored by the Moscow (Idaho) Arts Commission. Exhibited on 

public buses in Moscow Idaho, June, 2015 during the Association for the Study of Literature 

and Environment Biennial Conference.

*Once Upon a Time. A poetry and animatronic music sculpture collaboration with visual artist 


Yuliya Lanina. Single poem alongside music sculpture, exhibited at Blackbox 



Gallery, Austin, TX, May 22 – June 6, 2015.
*Birdlands. Poetry-and-print collaboration between visual artist Ken Buhler and six of my poems.

• Featured in the exhibit “Inhabiting Words,” Concord Art Gallery, Concord, MA, June 8-


August 11, 2017.


• Featured in the exhibit “Hawks and Handsaws,” Foyer Cases, The Central Library, 


Brooklyn Public Library, Brooklyn, NY, November 16, 2016 – February 11, 2017.

• Exhibited in “50/50 New Prints 2015/Winter,” a group exhibit at International Print 

Center of New York, New York, NY, January 15-March 14, 2015.

• Exhibited in “This music crept by me upon the waters…,” a group exhibit at Lesley Heller 


Workspace, New York, NY, June 11-July 12, 2014.

B. Works Not in Print:

1. Papers Presented at Professional Meetings:

“Nights and Natural Lights in Nineteenth Century American Poetics.” Roundtable: Approaches to 


Nineteenth-Century American Poetry and the Environment. C19 (Albuquerque, NM), 


March 22-25, 2018. 

“The Ecopoetics of Erasure.” Panel: Indirect Ecocriticism. Association for the Study of 


Literature and Environment Biennial Conference (Detroit, MI), June 2017. 

Chair and Organizer. Panel: “The Echoing Green: Poems of Fields, Meadows, and Grasses: A Reading and 


Celebration. Association of Writers & Writing Programs Conference (Washington, DC), 


February 2017.

“The Ecopoetic Imperatives of Muriel Rukeyser’s The Life of Poetry. Panel: (Re)considering Muriel 


Rukeyser’s The Life of Poetry. Modern Language Association Conference (Austin, 


TX), January 2016.
Chair and Organizer. Panel: “The Poetics of Grass.” Association for the Study of 


Literature and Environment Biennial Conference (Moscow, ID), June 2015.

“O’Nights: A Conversation with the Night Poetics of the American Renaissance.” Panel: “New 


Poetries and the American Renaissance.” Association for the Study of Literature and 


Environment Biennial Conference (Moscow, ID), June 2015.
---

“‘Sweet is the swamp with it’s secrets’: Reading into Emily Dickinson’s Herbarium.”  Panel: 
Emily Dickinson, Poet of Pleasure.  Modern Language Association Conference 


(Philadelphia), December 2009.

“William James’s Vision of Consciousness in Mary Austin’s Vision of the Natural World.”  


Panel: Californian Literatures of the Environment.  Modern Language Association 


Conference (San Francisco), December 2008.

“The Ecocritical Implications of ‘Literal Nature’ in Dorothy Wordsworth’s Journals.”  Panel: 


Women and Natural History.  North American Society of the Study of Romanticism 


Conference (Toronto), August 2008.
2. Invited Talks, Lectures, and Presentations:


a. Keynote:

Keynote Poetry Reading, “Beyond Representation: Critical and Creative Practice in the 

Environmental Humanities.” A Symposium sponsored by the Institute of Humanities and 

Global Cultures, University of Virginia, Charlottesville, VA, April 8, 2017.

b. Talks:

Guest Lecture on O’Nights, Dr. Julie Weng’s ENG 3332 course “Modern Poetry,” Department of 

English, Texas State University, San Marcos, TX, April 30, 2019.

Guest Lecture on Dorothy Wordsworth, Dr. Marilynn Olson’s ENG 3362 course “British 

Romantics,” Department of English, Texas State University, San Marcos, TX, November 6, 

2017.

Booksigning of O’Nights. Association of Writing Programs Conference, Los Angeles, CA, March 31, 


2016.

Discussion of O’Nights and Poetry Reading. Talk with Victoria Chang’s poetry course in the MFA 


Program in Creative Writing, Chapman University, Orange, CA, March 10, 2016. Skype.
Henry David Thoreau and “Walking.” Talk at Diann McCabe’s HON 3397O course “Walking: An 


Active and Interdisciplinary Investigation,” Honors College, Texas State University, San 


Marcos, TX, March 7, 2016.                                  

“Climate Change and the Human Experience.” Talk at Trinity University for the First Year 


Experience Seminar on Climate Change, Trinity University, San Antonio, TX, October 22, 


2015.

“Discussion of O’Nights and Workshop.” In-class visit to two poetry workshops at Trinity 


University, San Antonio, TX, October 22, 2015.

c. Poetry Readings:

“Tell Me This Didn’t Happen”: Poems on Truth. Common Experience Reading hosted by Texas 

State University Honors College, San Marcos, TX, October 23, 2019.

Association for the Study of Literature and Environment Biennial Conference Off-Site Art Crawl 


Reading, Davis, CA, June 28, 2019.

Austin Community College Literary Coffeehouse, Malvern Books, Austin TX, December 10, 2018.

Let a Splinter Swerve: Poetry and Innovation, Common Experience Reading hosted by Texas State 


University Honors College, San Marcos, TX, November 1, 2018.

Charlotte Lit 4x4CLT Series, Charlotte, NC, August 31, 2018. Poetry Reading, followed by a Master 


Class on September 1, 2018.

Poetry Reading, Darien Nature Center, Darien, CT, April 20, 2018.

Revel Unclassified, 4th Tap Brewing Co-Op, New Music and Poetry Reading sponsored by KMFA 


89.5 Austin, Austin, TX, June 25, 2017.

An Evening with Alice Jones, Cecily Parks, and Kathleen Peirce, Malvern Books, Austin, TX, June 


9, 2017.

Tales We Tell Reading, Camiba Gallery, Austin, TX, August 28, 2016.

MLA Off-site Poetry Reading with Kristen Case, Stefania Heim, and Marcela Sulak, Malvern Books, 

Austin, TX, January 7, 2016. 

Literary Coffeehouse Reading, Travis Heights Art Trail, Austin, TX, November 7-8, 2015.

Berl’s Brooklyn Poetry Shop Reading with Chloe Garcia Roberts and Aracelis Girmay, 


Brooklyn, NY, October 17, 2015.
Gemini Ink at Tacoland –Three Texas Women Poets Read Their Work, Gemini Ink Reading Series, 
San Antonio, TX, October 9, 2015.
Broadsides on the Bus Poetry Reading, Association for the Study of Literature and Environment 


Progressive Evening, Pritchard Art Gallery, Moscow, ID, June 27, 2015.

New Poetries and the American Renaissance Reading, Bookpeople, Moscow, ID, June 26, 2015

Once Upon a Time Reading, Blackbox Gallery, Austin, TX, May 28, 2015.

Rice University Cherry Reading Series, with Paul Otremba, Houston, TX, April 14, 2015.

Association of Writing Programs (AWP) Off-Site Reading for Alice James Books, Gluek’s 


Restaurant, Minneapolis, MN, April 10, 2015.

Malvern Books, with Timothy Donnelly, Austin, TX, October 3, 2014.

“This music crept by me upon the waters…” Poetry Reading, Lesley Heller Gallery, New York, NY, 


June 28, 2014.

3. Musical Compositions or Recordings:
4. Musical Performances:
Vanitas for Soprano and Piano (World Premiere, co-commissioned by Carnegie Hall). Single poem “Luna 

Moth” set to music by Michael Ippolito and performed by Joélle Harvey, Soprano and Allen 

Perriello, Piano, Carnegie Hall, NY, February 13, 2019.
5. Theatrical Productions:

6. Films:

7. Multimedia Design Productions:

8. Exhibitions:

9. Collections, Commissions, Gallery Representation, Residencies:

10. Published Photos and Reviews of Creative Works:

“Review: The Echoing Green, Poems.” Review of The Echoing Green: Poems of Fields, Grasses, and 

Meadows. Terrain.org, October 11, 2017. Online.

 
<https://www.terrain.org/2017/reviews-reads/the-echoing-green/>
“On the Bookshelf.” Review of Cecily Parks’s O’Nights. Rice Magazine, Spring 2016. Print.

Mary Auld, “Cecily Parks and Environmental Sociology.” Review. The Contemporary Poem: Poetry 


and the Poetic at SUNY Geneseo English. March 19, 2016. Online.

Hannah Fries, “O’Nights.” Review. Southern Humanities Review, March 4, 2016. Online. 

Alexandra van de Kamp, “Cecily Parks’ ‘Skylight’: A Peek into the Poetic Landscapes of O’Nights.” 


February 11, 2016. Online.

Willie VerSteeg, “The Untamable Wilderness: A Review of Cecily Parks’s O’Nights.” Review. Kenyon 

Review Online, Spring 2016. Online.

Rowena Kennedy-Epstein, “O’Nights.” Review. Boston Review, November 24, 2015. Print and online. 


<http://bostonreview.net/poetry/microreviews-winter-poetry-reads>

Lisa Russ Spaar, “Secret History of the Dividing Line and O’Nights.” Series: Second Acts: A Second Look 


at Second Books of Poetry. Los Angeles Review of Books, June 10, 2015. Online.


<https://lareviewofbooks.org/review/second-acts-a-second-look-at-second-books-of-


poetry>

“O’Nights.” Review. Publishers Weekly. February 26, 2015. Print and online. 


<https://www.terrain.org/2017/reviews-reads/the-echoing-green/> 
11. Consultancies:
12. Workshops:

*Blurts, Bursts, Leaks, and Slips: The Non Sequitur as Poetic Practice. Charlotte Lit, Charlotte, 

NC, September 1, 2018.
---

Setting as Source: A Poetry Workshop, Jackson Hole Writers Conference, Jackson, WY, June 25, 

2011.

The Non Sequitur: A Craft Class, University of Alaska Fairbanks MFA Program in Creative Writing, 


Fairbanks, AK, March 4, 2011.

10. Published Photos and Reviews of Creative Works:
13. Other Works not in Print:

a. Works “submitted” or “under review”:


“A Private Well.” Submitted to American Poetry Review, Granta, Poetry, The Nation and The New 


Yorker. Poem.

“Collected Typos.” Submitted to American Poetry Review, Granta, Poetry, and The New Yorker. 


Poem.

“December.” Submitted to American Poetry Review, The New Yorker, and The Paris Review. 


Poem.

“Lightning Rhyme.” Submitted to The Believer. Poem.


“Mother Cardinal Rhyme.” Submitted to American Poetry Review, The Paris Review, and The New 


Yorker. Poem.


“Motherhood.” Submitted to American Poetry Review, Poetry, and The Paris Review. Poem.

“Mothers.” Submitted to The Believer. Poem.


“Nasturtiums.” Submitted to Granta, The Believer, and The Paris Review. Poem.

“On Erasure.” Submitted to Granta. Essay.


b. Works “in progress”:


“Chestnuts.” Poem.

“Specimens.” Essay.

Plays:


Commissioned Design Work:


Musical Compositions, Publications, or Recordings:


c. Other Works Not in Print:


*“Front Yard Rhyme.” poetrydaily.org. April 25, 2018.

*“Hurricane Song.” poetrydaily.org, April 22, 2015.

---


“Speculatrix at the Mountaintop Observatory.” versedaily.org, September 1, 2010.


“I Lost My Horse.” poetrydaily.org, May 9, 2008.

“Self-Portrait as Seismograph.” poetrydaily.org, October 18, 2006.


“The Fern Seed.” versedaily.org, July 18, 2006.


“Coffee Maker.” poetrydaily.org, 2005. 


“Vessel.” versedaily.org, May 5, 2005.


“Pink Salmon.” versedaily.org, June 3, 2003.


“Chevron and Swoop.” versedaily.org, September 20, 2002.

C. Scholarly / Creative Grants and Contracts
1. Funded External Grants and Contracts:

2. Submitted, but not Funded, External Grants and Contracts:

*Project Proposal Title: Girlhood (Cecily Parks PI). Source of Support: Simon R. Guggenheim Foundation Award (G). Total Award Amount: TBD. Total Award Period Covered: 09/19-05/20. Submitted September 2018. Not funded.

*Project Proposal Title: Poems (Cecily Parks PI). Source of Support: Sustainable Arts Foundation Award (G). Total Award Amount: $6000. Total Award Period Covered: 12/18-06/19. Submitted August 2018. Not funded.
*Project Proposal Title: P-I-T Spells Pit Sings She (Cecily Parks PI). Source of Support: National Endowment for the Arts Literature Fellowship (G). Total Award Amount: $25,000. Total Award Period Covered: 09/01/19-12/31/19. Submitted March 2018. Not funded.

*Project Proposal Title: P-I-T Spells Pit Sings She (Cecily Parks PI). Source of Support: Simon R. Guggenheim Foundation Award (G). Total Award Amount: TBD. Total Award Period Covered: 09/18-05/19. Submitted September 2017. Not funded.
*Project Proposal Title: Wild Flower (Cecily Parks PI). Source of Support: Simon R. Guggenheim Foundation Award (G). Total Award Amount: TBD. Total Award Period Covered: 09/17-05/18. Submitted September 2016. Not funded.
*Project Proposal Title: Wild Flower (Cecily Parks PI). Source of Support: National Endowment for the Arts Literature Fellowship (G). Total Award Amount: $25,000. Total Award Period Covered: 09/01/17-12/31/17. Submitted March 2016. Not funded.
*Project Proposal Title: Wild Flower (Cecily Parks PI). Source of Support: Simon R. Guggenheim Foundation Award (G). Total Award Amount: TBD. Total Award Period Covered: 09/16-05/17. Submitted September 2015. Not funded.
*Project Proposal Title: Poems (Cecily Parks PI). Source of Support: Sustainable Arts Foundation Award (G). Total Award Amount: $6000. Total Award Period Covered: 06/15-09/15. Submitted February 2015. Not funded.

*Project Proposal Title: Poems (Cecily Parks PI). Source of Support: Sustainable Arts Foundation Award (G). Total Award Amount: $6000. Total Award Period Covered: 12/14-03/15. Submitted September 2014. Not funded.

---

Project Proposal Title: Poems (Cecily Parks PI). Source of Support: National Endowment of the Arts Literature Fellowship (G). Total Award Amount: $25,000. Total Award Period Covered: TBD. Submitted April 2014. Not funded.


3. Funded Internal Grants and Contracts

4. Submitted, but not Funded, Internal Grants and Contracts:

D. Scholarly / Creative Fellowships, Awards, Honors:
*“Rio Grande” awarded the Lucille Medwick Memorial Award, Poetry Society of America, 2019.

*Presidential Distinction Award for Scholarly/Creative Activity, Texas State University, 2017.
*Residency, Hewnoaks Artist Colony, July 29-August 5, 2017.

*Pushcart Prize, 2016.

*“Morning Instructions for the Doctor’s Wife” named one of the 2015 poetry highlights in The New 
Yorker in “2015: Our Year in Poems,” December 14, 2015.

 
http://www.newyorker.com/books/page-turner/2015-year-poems?mbid=social_twitter
---

Kinereth Gensler Award, 2013

Residency, Virginia Center for the Creative Arts, September–October 2012

Residency, The MacDowell Colony, August-September 2011

Chancellor’s Fellowship, CUNY Graduate Center, 2006-2011

Fellowship, James Merrill House Writer-in-Residence Program, Fall 2010 (unable to attend)

Residency, The Corporation of Yaddo, August 2010

Residency, Saltonstall Arts Colony, June 2009

Finalist, Glasgow/Shenandoah Prize for Emerging Writers, 2009

Finalist, Norma Farber First Book Award, 2009

Residency, The MacDowell Colony, January 2008

Residency, Ucross Foundation, June 2007

Residency, The Millay Colony, May 2006

Poets and Writers Amy Award, May 2006

Bronx Writers’ Center Fellowship, 2005-2006

David Austin Prize for outstanding M.F.A. thesis, Columbia University, 2005

Margaret Bridgman Scholarship, Bread Loaf Writer’s Conference, 2005

Poetry Society of America New York Chapbook Fellowship, 2005
E. Scholarly / Creative Professional Development Activities Attended:

F. Media Recognition:

Nocturne?
IV. SERVICE

A. Institutional

1. University: 

Readings?
Organizer, Texas State MFA Faculty Reading, Association of Writing Programs Conference, San 

Antonio, TX, March 2020 [forthcoming].

Organizer and Emcee, Texas State MFA Faculty Reading, Malvern Books, Austin, TX, September 


22, 2019.

Emcee, Launch Party for Porter House Review, literary journal of Texas State MFA Program in 


Creative Writing, Offsite event during the Association of Writing Programs Conference at 
Blackfish Gallery, Portland, OR, March 29 2019.

Organizer and Emcee, Texas State MFA Faculty Reading, Malvern Books, Austin, October 9, 2016.


2: College:

Organized screening of documentary Look & See: A Portrait of Wendell Berry and conversation with 


filmmaker Laura Dunn and Professor Jimmy McWilliams (History), October 3, 2017. 
Sponsored by the departments of English, History, and Sociology.

3. Department/School:
a. Leadership

Interim Director, MFA Program in Creative Writing, Texas State University, 2018-9.

b. Events:
Panelist, Environment & Place in English Studies Faculty Panel, Hosted by Sigma Tau Delta and 


The Texas State Writing Center, April 19, 2017.
Hosted visiting poet Mónica de la Torre (Tenure-Track Faculty Initiated Visiting Scholar Series, 


sponsored by the Department of English and the Therese Kayser Lindsey Literary 


Series), April 10, 2017.

Panelist, Literary Community Meetup, MFA Program in Creative Writing, January 22, 2016.
Participant, Writing Community Discussion with MFA Poetry Students, November 23, 2015. 
MFA Faculty Reading, Flowers Hall 230, September 22, 2015.

Hosted visiting poet Joanna Klink (Tenure-Track Faculty Initiated Visiting Scholar Series, sponsored 
by the Department of English and the Therese Kayser Lindsey Literary Series) September 
18, 2015.

c. Committees:

Assistant to the Director of Creative Writing Search Committee, May – June 2017.

• Read and scored the letters and CVs of 15 applicants. Interviewed 4 candidates and 

participated in the selection process. (6 hours).
English Department Endowment Committee, 2018-2019.
Graduate Studies Committee, 2018-2019.
IA/TA Hiring Committee, 2018-2019

• Read 72 applications for IA/TA positions, scored them, and met with the committee on 
March 11, 2019 to decide teaching assignments (8 hours).

Lindsey Literary Committee


• Participated in a meeting to discuss and select visiting writers for 2019-2020. 


October 29, 2018. (1 hour)

• Participated in a meeting to discuss and select visiting writers for 2018-2019. February 
2018. (1 hour).


• Participated in a meeting to discuss and select visiting writers for 2017-2018. January 2017. 
(1 hour).
Creative Writing Committee, 2014-present.

• Participated in an e-mail discussion of current creative writing course offerings and 

nomination of Lecturers and Senior Lecturers to teach advanced workshops, February 2016. 
(Less than 1 hour).
MFA Committee, 2014-present.

• Read 3 Poetry Portfolios by applicants to the Texas State University MFA 


Program in Poetry, November, 2018. (.5 hours).

• Read 18 Poetry Portfolios by applicants to the Texas State University MFA 


Program in Poetry, February, 2018. (2 hours).

• Read 4 Poetry Portfolios by applicants to the Texas State University MFA 


Program in Poetry, November, 2017. (1 hour).


• Read 15 Poetry Portfolios by applicants to the Texas State University MFA 


Program in Poetry from January – February, 2017. (5 hours).

• Read 16 Poetry Portfolios by applicants to the Texas State University MFA 


Program in Poetry from January – February, 2016. (6 hours).

• Read 32 Poetry Portfolios by applicants to the Texas State University MFA 


Program in Poetry from January – February, 2015. (12 hours).

B. Professional:


1. Events

Conversation with Karen Olsson, author of The Weil Conjectures, BookPeople, Austin, TX, August 27, 


2019. 
Organized and emceed book launch for Kathleen Peirce’s poetry collection Vault, Malvern Books, 


Austin, TX, November 3, 2017.

2. Judging

Preliminary Judge, Writers’ League of Texas Annual Book Awards Contest (Poetry), April 2019. 
Read and scored 19 poetry collections.

Judge, Wyoming Arts Council Creative Writing Fellowship in Poetry, June 2018. Read 20 poetry 


manuscripts and selected a winner.


3. Board Membership
Editorial Board, Alice James Books, 2014-2017.

• Read 31 finalist manuscripts for the 2017 Alice James Award, February 2017. (20 hours). 


• Screened 141 poetry manuscripts for the 2017 Alice James Award, July-December 2016. 

(40 hours).


• Read 4 poetry manuscripts for the Alice James Translation Series, June 2016. (4 hours).


• Read 24 finalist manuscripts for the 2016 Alice James Award, January 2016. (40 hours).


• Screened 220 poetry manuscripts for the 2016 Alice James Award, August – December 

2015. (80 hours).

• Read 5 poetry manuscripts for the Alice James Translation Series, July 13, 2015. (6 

hours).

• Read 33 finalist manuscripts for the Alice James Award, awarded February 2015. (40 

hours).

• Screened 197 poetry manuscripts for the 2015 Alice James Award, September – 

December 2014. (80 hours).


4. Fulfilled Blurb Requests

Tyler Detloff, Belly Up Rosehip. Swimming with Elephants, 2019.
Kristen Case, Principles of Economics. Switchback Books, 2019.
Stephanie Anderson, If You Love Error So Love Zero. New Orleans, LA: Trembling Pillow Press, 2018. James Dietz, Still Seeing a Dead Soldier. Turning Point Books, 2017.
Madison P. Jones, Reflections on the Dark Water. Auburn, AL: Solomon and George, 2016.

5. Peer Review

ISLE: Interdisciplinary Studies in Literature and Environment Peer Review, June 14, 2018.
ESQ: A Journal of Nineteenth-Century American Literature and Culture Peer Review, December 9, 2016.
Tulsa Studies in Women’s Literature Peer Review, August 8, 2016.
PMLA Peer Review, February 19, 2015.
C. Community:

Guest Speaker, Becker Elementary School, Austin, TX, April 22, 2019.


• Speaking about poetry and leading a writing exercise with Kindergarteners. (1.5 service 

hours).

Guest Speaker, Riojas Elementary School, Pflugerville, TX, March 9, 2016. 


• Speaking about poetry and the writing process to 2nd, 3rd, 4th, and 5th graders. (9.5 service 
hours).
D. Organizational Memberships:
PEN America

Association for the Study of Literature and Environment

Association of Writing Programs

Modern Language Association

E. Service Honors and Awards:

F. Service Grants and Contracts:

G. Service Professional Development Activities Attended:
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