
Graduate English Course Descriptions 
Summer and Fall 2016 

 
 

If you want to take a class in a different program than your own, make sure to contact the 
appropriate party to see if space is available. For the available MFA course, email 

mfinearts@txstate.edu, for MARC courses, email marc@txstate.edu, and for MATC 
courses, email Dr. Williams at mfw@txstate.edu. Literature courses are open to students in 
any program on a first come, first serve basis. Please do not ask for approval directly from 

the instructor of the course. 
 
 
 
 
 

Summer II: 
 

 
5324.751: Studies in Literary Genre 

Topic: The Music-poetry of Bob Dylan 
M/W 1:00-5:20; FH376 

#52906 
 

Instructor: Paul Cohen 
Description: Many distinguished writers — Frank O’Hara, Allen Ginsberg, Joyce Carol 
Oates, Barry Hannah, and so on — have welcomed Bob Dylan as a major poet, as have 
poetry critics such as Christopher Ricks. We will study a selection of his best songs, 
treating them primarily as poetry, but also paying attention to their musical contexts. No 
technical knowledge of music will be expected. 

“Texts”: You need not buy any printed books. Instead, you will need to obtain and study 
a number of recordings, which you can download from sources such as iTunes and 
Amazon.com. You will also read many of Dylan’s lyrics at 
http://www.bobdylan.com/songs. 
 

Format: Varied: lecture, discussion, song study  

Evaluation: You will write two papers and take a final essay examination. 

For more information: See Professor Cohen in FH 358, phone 245-7685, or 
e-mail cohen@txstate.edu. 

Spring Office Hours: MW 11:00-12:30 and 2:00-3:30, TTh 3:30-5:00, and by 
appointment  
	  
	  	  	  

 
 
 
 



Fall Courses: 
 
 

ENG 5301.001: Literary Scholarship 
T 6:30-9:20 PM, FH 253 

#10560 
 

Instructor: Allan Chavkin 
Description: An introduction to scholarly resources, methods, theories, and 
responsibilities that guide the study and interpretation of literature in English. 
Goals: 
-To become proficient in analyzing intellectual problems and expressing one's ideas in 
both written and oral communication. 
-To increase one's understanding of  “theory” and to become knowledgeable about 
traditional and recent approaches to the study of literature. 
-To become aware of the controversial issues in the profession. 
-To become familiar with key critical and literary terms. 
-To study the characteristics of the various genres, including film. 
Texts: 
-‐Archibald,	  William.	  The	  Innocents:	  A	  New	  Play.	  
-‐Bellow,	  Saul.	  The	  Adventures	  of	  Augie	  March	  
-‐Erdrich,	  Louise.	  Shadow	  Tag	  
-‐James,	  Henry.	  The	  Turn	  of	  the	  Screw,	  edited	  by	  Peter	  Beidler,	  “Case	  Studies	  in	  
Contemporary	  Criticism”	  (Bedford	  Books	  of	  St.	  Martin's	  Press)	  
-‐Sexton,	  Anne.	  Selected	  poems	  
-‐Tanizaki,	  Junichiro.	  The	  Key	  
	  

Format: primarily discussion, with some oral presentations 
Evaluation: 
-Midterm, a take-home exam—(counts 25% of the grade). 
-Final Exam—(counts 25% of the grade) 
-Oral Presentations—(counts 25% of the grade) 
-Participation (counts 25% of the grade) 
For More Information: contact Allan Chavkin, FH 239, Chavkin@txstate.edu 
 

 
English 5302.001: Media Studies 

Topic: Star Bodies and the Erotics of Suffering 
W 6:30-9:15pm, FH G06B 

#15848 
 

Instructor:  Dr. Rebecca Bell-Metereau  
Topic:  A study of major stars, theories of celebrity and stardom, and connections to 
fictional and literary art forms 
Goals:  To learn the history and theoretical bases for star studies, examine a range of 
landmark and contemporary film examples, and develop analytical skills and methods, 
our discussions will focus on connections between actors and their personal lives, 



including the suffering and emotional fractures both within film narratives and in the 
personal lives of stars and celebrities.    
Text: Star Bodies and the Erotics of Suffering, Eds. Rebecca Bell-Metereau and Colleen 
Glenn: Texts includes stars who have transformed temporarily or permanently for a role, 
including Joaquin Phoenix, Daniel Day-Lewis, Mickey Rourke, Charlize Theron, and 
Hilary Swank. Other essays consider stars’ attempts to conceal aspects of themselves 
from the public in order to maintain a palatable public image, such as Rita Hayworth, 
Rock Hudson, and Michael Jackson. Some explore typecasting and audience 
expectations, noting how struggles with marriage, divorce, and aging intersect in the 
images of Natalie Wood, Marilyn Monroe, and Harrison Ford. A final set considers Sissy 
Spacek, Julia Roberts, and Halle Berry as women who reconfigure negative press and 
restrictive gender and racial expectations to their advantage, managing public perceptions 
of suffering in ways that flummox their critics.  
Tentative Film List (subject to revision with student choices): (arranged showings or 
loaner copies outside of class): Gilda, Seconds, The Misfits, Michael Jackson’s Thriller, 
Indiana Jones, Carrie, The Wrestler, Monster Ball, Monster, Boys Don’t Cry, Lincoln, 
I’m Still Here, Her   
Format: Highly interactive discussion, viewing clips, student presentations; showings 
outside of class time.  
Evaluation:    
-Presentation on a star / film the class is viewing (30%) 
-Weekly responses; 1 p. written (30%) 
-Research paper—8-10 pp. double-spaced  (40%)  
 

 
English 5312.001 Editing the Professional Publication 

Southwestern Journals 
Th 3:30-4:50 pm, Brazos 218 

#10562 
 
Instructor: William Jensen 
Description: This course provides students the opportunity to write, select, and edit 
material for publication. Students will work as part of an editorial team on all stages of 
the publication process. They will learn how to write and revise book reviews of 
publishable quality. They will correspond with authors, evaluate submissions, and learn 
the daily operations of two print journals:  
Texas Books in Review, which monitors the literary production of books from or about 
Texas, and Southwestern American Literature, which showcases contemporary writing 
and scholarship concerning the Greater Southwest. This course also offers practical 
experience working with desktop publishing software (Adobe InDesign/Photoshop).   
Goals: Students will read and vote on submissions to Southwestern American Literature, 
line edit selected works, and write two book reviews. With hands on experience, the 
students will gain a deeper understanding of what is required to work for a publication. 
Books: No books are required, but it is advised that each student owns a copy of The 
Chicago Manual of Style. Other reading assignments will be handed out in class or posted 
on TRACS. 



Format: Primarily discussion, with brief various projects. 
Evaluation: This is a pass/fail course 
Email: wj13@txstate.edu 
Office: Brazos 220 Office hours: TH 2:00pm-3:30pm, and by appointment 
  

 
English 5321.001: James Joyce 

M 6:30-9:20pm, FH 257 
#10569 

 
Instructor: Michael Hennessy 
Description: A study of Dubliners, A Portrait of the Artist as a Young Man, and Ulysses, 
the first two read largely as preparation for reading the third. 
Goals: To track Joyce’s development as a fiction writer from 1904 through 1921, the 
seventeen years he worked on the books in question; to read Ulysses, start to finish, 
without reverence or undue anxiety; and to gain some sense of the novel’s impact on 
modern culture (Eliot said it destroyed the whole of the nineteenth century, Birmingham, 
more recently, that it reshaped what art is and how it’s made). It’s been called “the most 
important novel in the English language” and a “towering achievement of the human 
mind.” It’s also been described as a work of “unmitigated filth and obscenity” and “an 
overwrought, overwritten epic.” You should know by the end of the course whether any 
of these phrases seems apt to you. 
 

Books: The widely available and usefully introduced/annotated Penguin editions of 
Dubliners (ed. Terence Brown) and Portrait (ed. Seamus Deane) are preferred; the 
Gabler edition of Ulysses (1986) is mandatory. Peter Mahon’s Joyce: A Guide for the 
Perplexed (2009) is the only other required text. 
Format: Seminar, with student presentations setting the agenda for discussion. 
Evaluation: Four short papers, each presented in class; a conference-length critical 
paper; a take-home exam (two essays) on Ulysses. 
 

Spring 2015 Office Hours: FH 313, by appointment 
 

Email: hennessy@txstate.edu 
 

 
ENG 5323.001 Biography and Autobiography 

Topic: Memoir & the Personal Essay  
M: 6:30-9:20pm, FH 376 

Limited Space Available for Students Outside MFA program 
#19366 

 
Instructor: Tom Grimes 
Description: We will read critical material regarding memoir and essays. You are required to 
write a 4000 to 5000 word essay.  
Course Outline: 
Week One: Please read PDF, emailed to you, before class, and bring a copy to class.   
It includes an essay on essays by Adam Gopnik; and excerpts from To Show and To Tell 
by Philip Lopate; The Situation and the Story by Vivian Gornick; The Art of Time in the 



Memoir by Sven Birkets. 
Week Two: Charles D’Ambrosio, Loitering: “Preface”; “Seattle, 1974”; “Catching Out”; 
“This is Living”; “Documents” 
Week Three: Dagoberto Gilb, Gritos: “My Landlady’s Yard”; “Documenting the 
Undocumented”; “Vaya con Dios: Rosendo Juarez”; “Blue Eyes, Brown Eyes: A Pocho 
Tours Mexico” 
Week Four: Rebecca Solnit: The Farway Nearby, pages 1 to 141     
Week Five: Rebecca Solnit: The Faraway Nearby, pages 143 to 255    
Week Six: Leslie Jamison, The Empathy Exams: “The Empathy Exams,” “The Grand 
Unified Field Theory of Women’s Pain,” and one or two other essays. 
Week Seven: Charles D’Ambrosio, Loitering: “Orphans”; “Casting Stones”; “Salinger 
and Sobs”  
Week Eight: Dagoberto Gilb, Gritos: “Me Macho, You Jane”; “Northeast Direct”; “L.A. 
Navidad”; “Dreams Come True” 
Week Nine: Rebecca Solnit: Men Explain Things to Me; Chimandao Ngozi Adichie: We 
Should All Be Feminists 
Weeks Ten-Fourteen: Your Personal Essays  
Books: Chimamanda Ngozi Adichie: We Should All Be Feminists; Charles D’Ambrosio, 
Loitering; Dagoberto Gilb, Gritos; Leslie Jamison,The Empathy Exams; Rebecca Solnit: Men 
Explain Things to Me, and The Faraway Nearby. 
Evaluation:  
50% - class participation — be prepared to speak insightfully about all essays during every class 
50% - 4000 to 5000 word essay 
Attendance: Please attend all classes. It’s mandatory. Two absences = B: please, no exceptions. 
For more information: tg02@txstate.edu 
  

ENG 5323.002 Biography and Autobiography 
Topic: The Personal is Political:  

The Autobiographical Voice in Women’s Liberation 
F 12:30-3:20pm, FH 253 

#19367 
 

Instructor: Dr. Geneva M. Gano 
Description: Audience expectations, pedagogical plots, assumptions about gender, and 
strategies of representation are be at the heart of this course on autobiographical writings 
by American women in the sixties and seventies. In this class, we will consider why the 
first-person voice— memoir, letters, manifestoes, personal poetry—was so compelling to 
women in this period. We will read and discuss women’s autobiographical writings in 
many genres, including poetry, memoirs, letters, and manifestos, as we examine not only 
WHAT, but HOW a woman writes about her life. The writings we will read and discuss 
will reveal women contending with the ways in which their identities are marked, 
marginalized, traced, and transformed through changing ideas about gender during this 
exciting historical period.  
 

From a historical perspective, we will look at the ways in which major political and social 
changes in this period created what we sometimes simplistically call “second wave 



feminism.”  From a literary perspective, we will consider how the concerns of the 
women’s movement(s) affect the writings in terms of both substance and style.  
Texts: Selected primary and critical texts may include the following:  
Sylvia Plath, The Bell Jar, Rita May Brown, Rubyfruit Jungle, Nikki Giovanni, Gemini, 
Toni Morrison, The Bluest Eye, Kate Millett, Flying, Amy Farrell, Yours in Sisterhood, 
Ruth Rosen, The World Split Open, Honor Moore, ed., Poems from the Women’s 
Movement, Estelle Freedman, No Turning Back: The History of Feminism and the Future 
of Women, Baxandall and Gordon, eds., Dear Sisters: Dispatches from the Women’s 
Liberation Movement 
 

Goals and Requirements: Students in this course will: critically engage with both 
primary documents and secondary accounts related to the women’s liberation movement; 
present ideas orally both formally and in class discussions; and complete a conference-
length paper (8-12 pages) on this topic.  

Format: Discussion, close reading, oral presentations 
Evaluation: Discussion and Participation: 35%; Oral Presentation 15%; Final Project 50% 
Office Hours: FH 250 MW 9-11 
Email: gmgano@txstate.edu 
 
 

English 5324.001: Studies in Literary Genre 
Topic: Literature and Art 
Th 6:30-9:20pm, FH 376 

#17794 
 

Instructor: Paul Cohen 
Description: This course will consider the range of possible relationships between literature 
and the visual arts: e.g., illustration, ekphrasis, literature about art, and indivisible 
collaborations of multiple kinds. One highlight will include an introduction to the 
astonishing and little-known narrative art of Charlotte Salomon. Another will be a hands-on 
visit with about sixteen magnificent artists’ books involving writers such as Gertrude Stein, 
James Joyce, Wallace Stevens, Samuel Beckett, Frank O’Hara, John Ashbery, Allen 
Ginsberg, Italo Calvino, Leslie Marmon Silko, and even Monty Python’s Terry Jones. 
 

Probable books include: William Blake: The Book of Urizen; Max Ernst: Une Semaine de 
Bonté (which is not in French, despite the title); Tom Phillips: A Humument; John Ashbery: 
Self-Portrait in a Convex Mirror; Art Spiegelman: MetaMaus; and Richard McGuire: Here. 
There will be a good many more examples of literature and art, from Hogarth and Blake to 
the present, on an extensive course Web site. 
Evaluation: Two papers and a final exam 
For more information: See Professor Cohen in FH 358, or call 245-7685, or e-mail at 
cohen@txstate.edu. 
Spring office hours: MW 11:00-12:30 and 2:00-3:30, TTh 3:30-5:00, and by appointment 

 
 

 
 
 



5324.002 Studies in Literary Genre 
Topic: Utopian/Dystopian Discourses 

F 12:30-3:20pm, FH G06B 
#17795 

 
Instructor: Suparno Banerjee 
 

Description: This class will explore the tradition of utopian and dystopian narratives of 
the modern era. At one end of the spectrum we have works that project possibilities and 
desire for a better and more egalitarian world, and at the other end, works that provide 
scathing satire of our current world by creating horrible possibilities of social, moral, or 
environmental degradation. This type of writing that originates in Socratic dialogues and 
Menippean satire, explores the potentialities of human society from many theoretical 
angles—political, scientific, ecological etc. We will read a selection of such texts from 
the modern era in conversation with each other to examine the evolution of their formal 
conventions. 
Books: Zamiatin’s We, Orwell’s 1984, Dick’s Do Androids Dream of Electric Sheep?, 
Atwood’s The Handmaid’s Tale, Padmanabhan’s Escape; Yefremov’s Andromeda, Le Guin’s 
The Dispossessed, Callenbach’s Ecotopia, Begum Rokeya’s Sultana’s Dream etc. 
Evaluation: An article length paper, a shorter essay, two presentations, class responses and 
participation 

 
 

5325.001 Southwestern Literature 
Topic: From Fiction to Film 

W 6:30-9:20pm, FH G04 
#19368 

 
Instructor: Dick Heaberlin 
Description: We will read the short stories and novels on which the films are based and 
then watch the films. Tentatively we will read The Grapes of Wrath, Horseman Pass By, 
The Last Picture Show, The Milagro Beanfield War, And the Earth Did Not Devour HIm, 
Hold Autumn in Your Hand, The Good Old Boys, and No Country For Old Men. 

 Books: Short stories and novels. Supplementary texts—Louis Giannetti, Understanding 
Movies, (any edition) and my Guides to Writing Style 2-4, provided free on Tracs. 
Evaluation:  Class work, three themes of 1200 words, and a Final Exam. 
For more information: Email: Heaberlin@txstate.edu, Ph: 245-3710. 
See also information about Dick Heaberlin at  
http://www.english.txstate.edu/heaberlin/ and at dickheaberlinwrites.com 
Spring Office Hours: FH 244, 9-9:30 TTh, 1:30-2 TTh  

 
 
 
 
 
 
 



5332.001: Studies in American Prose 
Topic: Ernest Hemingway 
W 6:30-9:20pm, FH 376 

#10571 
 

Instructor: Mark Busby 
Description: Ernest Hemingway is clearly one of the most important American writers of 
the 20tth Century, and he continues to be a major influence on writers of the 21st century. 
This course will explore the works of this often praised, often maligned writer.    
Books: Students will read works from throughout Hemingway’s career including selected 
stories and such novels as The Sun Also Rises, A Farewell to Arms, and For Whom the 
Bell Tolls.	  	  	  
Goals: Students will learn how contemporary Native American writers use traditional 
Native American storytelling and myth, European literary traditions, modernist (and 
postmodernist), and postcolonial concepts to create a unique literature. 
Evaluation: A mid-semester exam (100 points), a take-home final exam (200 points), a 
15-25 page seminar paper on some aspect of Hemingway’s  work (300 points);  a report 
graded on a pass/fail basis on a book selected from a provided list. 
Spring office hours: mb13@txstate.edu 

 
 

5332.002: Studies in American Prose 
Topic: Contemporary Native American Fiction 

Th 6:30-9:20pm, FH G04 
#19369 

 
Instructor: Robin Cohen 
Description: Since the Pulitzer Prize was awarded to N. Scott Momaday’s novel House 
Made of Dawn in 1968, a “Native American Renaissance” in writing has occurred, 
including works by Leslie Marmon Silko, Louise Erdrich, Sherman Alexie, and others.  
This renaissance has both opened publishing opportunities for Native American authors, 
and encouraged scholars to view this growing body of literature as a category of its own 
within American ethnic literature. This course will examine contemporary fiction by 
Native American writers in light of other contemporary movements such as ethnic 
studies, magic realism, and postcolonial studies. 
Required Texts: (subject to change) 
House Made of Dawn – Momaday, Storyteller – Silko, Ceremony – Silko, Tracks – 
Erdrich, Love Medicine – Erdrich, The Lone Ranger and Tonto Fistfight in Heaven – 
Alexie, Green Grass, Running Water – King, The Truth About Stories: A Native 
Narrative - King 
-Various critical essays  
Film: Stolen Rain 
Goals:  Students will learn how contemporary Native American writers use traditional 
Native American storytelling and myth, European literary traditions, modernist (and 
postmodernist), and postcolonial concepts to create a unique literature. 
Format:  Discussion, lecture, student reports 



Evaluation:    
Oral Report: 15% 
Short paper (based on class report): 20% 
Presentation: 10% 
Seminar paper: 35% 
Midterm and final exams (objective short answer): 20%  
(10% ea.) 
For more info.:  See Dr. Cohen in FH M18. E-mail: rc08@txstate.edu, Ph: 245-3013 
Spring office hours:  Mon. through Thurs. 1-2, and by appointment 

 
 

English: 5345.001 Southwestern Studies 
Th 11-12:30pm, FH 130 

#10572 
 
Instructor: William Jensen 
Description: This course is the first in a two-course sequence leading to a minor in 
Southwestern Studies, designed to examine the richness and diversity of the 
Southwestern United States and Northern Mexico. The course offers a multicultural focus 
by studying the region’s people, institutions, history, and physical and cultural ecology. 
An intercultural and interdisciplinary approach increases awareness of and sensitivity to 
the diversity of ethnic and cultural traditions in the area.  Students will discover what 
distinguishes the Southwest from other regions of the United States, as well as its 
similarities, physically and culturally. The images, myths, themes, and perceptions of the 
region will be examined in light of historical and literary texts. 
Goals: To understand and analyze a variety of texts; quote, paraphrase, and summarize 
print and/or online sources to support your ideas; use standard procedures of citation and 
documentation; discuss in detail various definitions of the American Southwest (and 
northern Mexico) as a specific, unique region.  Students should be able to address the 
themes and qualities of the region. 
Format: Primarily discussion, with some formal lectures, and various guest speakers. 
Evaluation: Two tests, two papers, a final, and a brief but formal presentation. 
Email: wj13@txstate.edu 
Office: Brazos 220 Office hours: TH 2-3:30pm 
 
 

English: 5353.001: The Sounds of Silence: 
A Biodiversity of Mute and Quiet Women in a World of Brutal Noise 

M 6:30-9:20 PM, FH 253 
#10573 

 
Instructor: Susan S. Morrison 
Course Description: Philomela—raped and mutilated—survives as a mythic emblem of 
female voicelessness. This course looks at silent women, quiet women, and mute women. 
Sometimes their hush is self-imposed, other times it is violently forced upon them. Yet, 
even with their tongues cut out, women speak. Sexually violated, they insist on their 



story. Passing, they erase their race and gender orientation. Enslaved, they shape their 
ends. Some texts we look at are modern novels that tell the stories of women denied their 
chance at speech—in feminist versions of Homer’s Odyssey, Beowulf, and Jane Eyre. In 
a variety of texts –from Roman myth, Icelandic saga, and medieval religious sign 
language texts to a cross-dressed female knight, victimized wife, and deaf nun—we will 
attempt to hear these quiet voices from the past and rowdily proclaim their vibrancy for 
their future. NOTE: This seminar assumes knowledge of Homer’s Odyssey, Beowulf, and 
Jane Eyre. 
Theoretical approaches: feminist/gender/queer, disability studies, Material Ecopoetics, 
Object-oriented Ontology, Biopolitical; etc. 
Books: 

-Margaret Atwood, The Penelopiad  

-The Saga of the People of Laxardal and Bolli Bollason's Tale. Bergljot S 
Kristjansdottir 

 

-Susan Signe Morrison: Grendel’s Mother: The Saga of the Wyrd-Wife.  
 

-Silence: A Thirteenth-Century French Romance, Sarah Roche-Mahdi 
 

-The Writings of Teresa de Cartagena. Trans. Dayle Seidenspinner-Nunez.  
 

-William Shakespeare, Titus Andronicus (The Pelican Shakespeare), ed. Russ 
McDonald 

-Ben Johnson, Epicoene: Or, The Silent Woman  ed. Roger Victor Holdsworth  
*This play is also available online. 

 

-Larson, Nella. Passing 

-Jean Rhys, Wide Sargasso Sea, W. W. Norton & Company 
 

-Feminist Literary Theory and Criticism: A Norton Reader. Eds. Sandra M. Gilbert 
and Susan Gubar. Norton. 2007 

Format: discussion, student reports, and papers 

Evaluation:  
30% final conference/research paper or creative work with analysis: 3,000 words 
20% short critical paper (5-7 pages) with oral report; each report needs a handout; 
everyone will do this on a medieval text  
30% Theory approach: you will develop your own theoretical approach and present to the 
class and write a 3-page description of it 
20% class participation 
Instructor email: morrison@txstate.edu 

 
 

5364.001: Studies in the English Romantic Movement 
Topic: Coleridge and the Wordsworths 

Th 6:30-9:20pm FH 253 
#14219 

 
Instructor:  Nancy Grayson 
Description:  A study of the major poetry and criticism of Samuel Taylor Coleridge and 
William Wordsworth, and Dorothy Wordsworth’s journals, letters and poems. We will 



look closely at 19th- through 21st-century scholarly studies, with emphasis on publications 
since 2000. 
Goals:  To acquire in-depth knowledge of the art of these early Romantics and broad 
knowledge of scholarship devoted to their works, lives, and era.   
Books:  Samuel Taylor Coleridge: The Major Works, H. Jackson, ed. (Oxford, 2009); D. 
Wordsworth, The Grasmere Journals and Alfoxden Journals, P. Woof, ed. (Oxford, 
2008); William Wordsworth: The Major Works, S. Gill, ed. (Oxford, 2008); The Prelude: 
A Parallel Text, J. Wordsworth, ed. (Penguin, 1996).  Recommended—MLA Style 
Manual and Guide to Scholarly Publishing, 3rd ed. (MLA, 2008), and for an update on 
citing electronic sources, MLA Handbook, 8th ed.  (MLA 2016).     
Format:  Discussion, close reading, interruptible lectures. 
Evaluation:  Written report on two recent scholarly articles—20%. Research Paper—
25%.  Analysis of a poem—25%.  Final Exam (take-home, four essay questions)—30%. 
Spring 2016 Office Hours: By appointment, FH 213. 
E-mail ng01@txstate.edu 

 
 

5372.001: Practicum in English Studies 
One-day workshop before semester; Arr. 
(Only for TA and IA accepted positions) 

 
Instructor: Chad Hammett 
Description: An introduction to key concepts and practices in the teaching of English 
studies. Required for and open only to first-year instructional assistants (IAs) in the 
English Department.  
Goals: To explore and develop effective teaching practices and to consider the theoretical 
assumptions behind those practices. 
Books: Materials provided on TRACS and the Web. 
Format: Workshops; online discussion group; in-service training. 
Evaluation: Successful completion based on participation in weekly online discussion 
forums; three class observation reports; two written assessments (midterm and final) by 
the lead teacher of the instructional assistant’s performance.  
 

Graduate credit is transcripted but does not count toward degree requirements. ENG 5372 
is a credit-only course—no letter grades are assigned. 
Office hours: MW 10-12 
For more information: See Chad Hammett in FH 143 or email at ch34@txstate.edu. 
 
 

English 5382.001: Practicum in Composition 
T 2:00-4:45 PM, FH 130 

(Only for IA and TA accepted positions) 
 
Instructor: Nancy Wilson 
Description: An introduction to key concepts and practices in the teaching of expository 
writing at the college level. Required for all first-year TAs in the English Department; 



three hours of credit transcripted for TAs who have not previously taken ENG 5372. This 
course does not count toward degree credit.  
Goals: To develop effective teaching practices and to consider the theoretical 
assumptions that underpin those practices.  
Texts (provided): Glenn and Goldthwaite, The St. Martin’s Guide to Teaching Writing 
6e; Roen et al., Strategies for Teaching First-Year Composition; Johnson, Teaching 
Composition 3e; textbooks for English 1310. 
Attendance: Mandatory for meetings of both the Practicum and class(es) you are 
teaching.   
Assignments:  
-Three class observations (the first one due Spring 2016) 
-Online modules due before Fall 2016 
-A brief presentation or demonstration of a class activity related to an assigned topic 
 
 

English 5384.001: Critical Theory 
Topic: The Theory of the Novel 

M 6:30-9:20pm, FH G06B 
#15849 

 
Instructor: Robert T. Tally Jr. 
Description: Although the genre and its terminology are notoriously difficult to define, 
the novel has been generally recognized as the preeminent modern literary form. The 
“rise of the novel,” in Ian Watt’s famous formulation, is closely tied to the emergence of 
a recognizably modern culture and society in Great Britain, Europe more generally, and 
throughout the world. By the early nineteenth century, indeed, the novel could be seen as 
the dominant cultural form in many places. In recent article on “Literary History in a 
Global Age,” Jonathan Arac observed the “the age that invented world literature has long 
seemed to posterity the age of the novel. […] Hardly had literature come to replace 
poetry as the key operative term than literature came to mean novels.” The theory of the 
novel, then, is in some ways an attempt to think through the problems of modernity itself. 
Moreover, it becomes clear that the theory of the novel is not merely the theory of a 
genre, but is itself a genre of literary studies. “The Theory and History of the Novel” has 
long been a significant subfield of English and comparative literature, and many of the 
“classics” of literary criticism, history, and theory are themselves critical attempts to 
grapple with the characteristics, vagaries, origins, effects, and possibilities of the novel. 
In this course, we will examine a selection of major works in the critical genre of the 
theory of the novel, focusing especially on a few classics of historical literary criticism. 
In addition to the these, we will also look at the field more broadly, connecting its 
concerns with those of other areas of modern critical practice. 
Goals: (1) To become familiar with several important works of modern critical theory of 
the novel; (2) to understand the literary, social, and historical background of these works 
and their subjects; and (3) to analyze these works. 
Required Books: The reading list has not been finalized, but likely texts would include 
Georg Lukács, The Theory of the Novel; Mikhail Bakhtin, The Dialogic Imagination; 
Roland Barthes, Writing Degree Zero; René Girard, Deceit, Desire, and the Novel; 



Fredric Jameson, The Political Unconscious; Nancy Armstrong, Desire and Domestic 
Fiction; Franco Moretti, The Modern Epic; among others. The key texts will be 
supplemented with pertinent essays. 
Format: Seminar (interactive lecture and discussion). 
Evaluation: Based on overall contributions, including papers and class discussion. 
Spring Office Hours: T-TH 4:00–5:00, and by appointment. 
For more information: robert.tally@txstate.edu  
 
 

English 5389.001: History of Children’s Literature  
Topic: Middle Ages to 1850 

W 6:30-9:20pm, FH 253 
#19370 

 
Instructor: Teya Rosenberg 
Description: The popular idea that before the nineteenth century children were 
considered little adults has been challenged by historians and literary scholars, aided by 
increasing access to a wide variety of texts from those earlier times. Also challenged has 
been the idea that children’s literature started with Alice’s Adventures in Wonderland 
(1865). This course examines the literature presented to children from the middle ages up 
to the mid-nineteenth century, and the critical, scholarly discussions surrounding that 
literature. The literary forms we will study include fables, folk and fairy tales, abcedaries 
(early alphabet books), moral tales, poetry and nonsense verse, and the beginnings of the 
children’s novel. The development of the book and printing practices, including the role 
of illustration, will be part of our discussions, and we will consider historical theories of 
education and childhood and their influence on the literature produced, and how recent 
historical and literary practices have affected our perception of the times and literature we 
study.  
Goals: Develop knowledge of the roots of children’s literature and appreciation for the 
history of theory and criticism surrounding it. Further development of graduate-level 
skills in research, analysis, writing, and presentation.  
 

Texts: Many early literary texts are now available online from a variety of sources as are 
a number of the theoretical articles and books we will be using—it will be important to 
have access to the internet to read those sources. We will have some print texts, 
depending on availability, which may include Aesop’s Fables; John Bunyan, The 
Pilgrim’s Progress; William Blake, Songs of Innocence and Experience; Sarah Fielding, 
The Governess; Iona and Peter Opie’s The Oxford Book of Children’s Verse; Edward 
Lear, The Book of Nonsense. Check with Dr. Rosenberg for more information about the 
list and specific editions. 
Evaluation: One seminar: introduce, focus, and lead class discussion on a primary 
(literature) text (15%); one short paper (7-8 pages) developed from seminar (15%); lead 
discussion of one critical/theoretical article (15%); one research paper (15-20 pages) 
(30%); participation (including reading responses and contributions to class discussion) 
(15%). 
Office Hours: On leave. Please contact by email. 
Email: tr11@txstate.edu 


