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The list of words that rhyme easily with
Abilene is a long one, but that is not the
only reason Abilene appears in so many
popular songs. Joe Specht has written an
entertaining and informative examination
of songs featuring Abilene, Texas, in their
lyrics or as their theme, as well as the
songwriters and musicians who wrote or
performed those songs. Although it is a
small book the size of a double C D case,
it is informative, insightful, wellresearched, illustrated, and indexed.
Clearly a labor of love, it is also a very
entertaining read. The accompanying C D
is a nice addition to the book. It includes
six songs about Abilene performed by
contemporary musicians from the Key
City. Five of the songs are covers of classic
songs about Abilene, and one is written
expressly for the CD.

Brown's 'Rbilene." First released by Gibson
in 1957, a cover version of the song became
a national hit in the early 1960s when it
was recorded on the RCA label by George
Hamilton n! at the urging of John D.
Loudermilk. Insight into the sometimes
unfair nature of the music publishing
business may be gained here by readers
who are not familiar with the realities of
dealing with major record labels.
T h e book continues with chapters
about songs from Sam "LightninV'
Hopkins, Ernest Tubb, Johnny Cash, and
Bob Dylan. Other well-known artists,
including Buddy Jewel, Larry Joe Taylor,
Gary l? Nunn, Waylon Jennings, and
Dave Alvin are discussed. Specht
mentions a substantial number of other
artists who have not garnered as great a
degree of fame. He also tells
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Abilene extends far beyond Texas, as
evidenced by songs from the British bands
Humble Pie and Yes. Bands from Canada
to Germany also have incorporated
Abilene into some of their songs. In July
2006,
the
Australian
Broadcast
Corporation produced and broadcast an
hour-long radio show entitled "Abilene
Jukebox," featuring many recordings of
songs about Abilene and an interview
with Joe Specht.
"The Future Great City of West Texas" is
also Joe Specht's home of thirty years. He
has not neglected its native musicians, past
and contemporary. In the chapter "Local
Talent and Then Some," he writes of the
many musical contributions to the Abilene
"theme" by artists from the Key City.
This book is an enjoyable and
affectionate tribute to the city of Abilene,

PI

1

Journal of Texas Music History, Vol. 6 [2006], Iss. 1, Art. 6

http://ecommons.txstate.edu/jtmh/vol6/iss1/6

2

et al.: Reviews and Contributors

Joe Bailey
is a second-year student at the University of Texas School of Law, who edits for the
Texas Review of Entertainment and Sports Law. AS an undergraduate studying with
music historians Karl Miller and Richard Holland, as well as with musicologist
Elizabeth Crist, Bailey produced a thesis entitled "Convrsations in Jazz," which
included interviews with such jazz greats as Roy Haynes and Wynton Marsalis.
Bailey is currently involved in a project examining the life and career of Texas
musician Doug Sahm.

Gail Folkins
holds a Ph.D. in creative writing and is an adjunct faculty member at St. Edward's
University in Austin. Her recent publications have appeared in SLAB, R-W-RY, and
Lifewriting Annual. This essay is adapted from her upcoming book Texas Dance
Halls: A Two-Step Circuit, to be published by Texas Tech University Press.

Gary Hartman
Director of the Center for Texas Music History at Texas State University-San Marcos,
has published several articles and book chapters on Texas music and will soon
publish a comprehensive book on the history of Texas music.

Gary Hickinbotham
is a recording engineer and producer at the Fire Station Studios at Texas State
University, where he has recorded a number of great Texas musicians. He is a voting
member of NARAS, a member of the AES, and is on the faculty of the Sound
Recording Technology Program in the School of Music at Texas State. He has been
published in Thelournal of Texas Music Histo y and is a contributor to The Handbook

of rexds Music.

Sterlin Holmesly
is a former newspaper editor and author of "HemisFair '68 and the Transformation of
San Antonio." He has contributed more than sixty-five oral histories to "The Holmesly
Collection" at the Institute of Texan Cultures, the University of Texas at San Antonio.

J. Marcus Weekley
is a freelance photographer who is also a poet and short story writer. His work has
appeared in The Iowa Review, Quick Fiction, ThievesJargon, and elsewhere. More of
his photographs may be viewed at: www.flickr.com/photos/whynottryitagain2
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